
	
KARA WALKER 
 
SIKKEMA JENKINS AND CO. IS COMPELLED TO PRESENT 
THE MOST ASTOUNDING AND IMPORTANT PAINTING SHOW 
OF THE FALL ART SHOW VIEWING SEASON! 
 
COLLECTORS OF FINE ART WILL FLOCK TO SEE THE LATEST 
KARA WALKER OFFERINGS, AND WHAT IS SHE OFFERING 
BUT THE FINEST SELECTION OF ARTWORKS BY AN AFRICAN- 
AMERICAN LIVING WOMAN ARTIST THIS SIDE OF THE 
MISSISSIPPI. MODEST COLLECTORS WILL FIND HER PRICES 
REASONABLE, THOSE OF A HEARTIER DISPOSITION WILL 
RECOGNIZE BARGAINS! SCHOLARS WILL STUDY AND 
DEBATE THE HISTORICAL VALUE AND INTELLECTUAL MERITS 
OF MISS WALKER’S DIVERSIONARY TACTICS. 
ART HISTORIANS WILL WONDER WHETHER THE WORK REPRESENTS 
A DEPARTURE OR A CONTINUUM. STUDENTS OF 
COLOR WILL EYE HER WORK SUSPICIOUSLY AND EXERCISE 
THEIR FREE RIGHT TO CULTURALLY ANNIHILATE HER ON 
SOCIAL MEDIA. PARENTS WILL COVER THE EYES OF 
INNOCENT CHILDREN. SCHOOL TEACHERS WILL REEXAMINE 
THEIR ART HISTORY CURRICULA. PRESTIGIOUS ACADEMIC 
SOCIETIES WILL WITHDRAW THEIR SUPPORT, FORMER 
HUSBANDS AND FORMER LOVERS WILL RECOIL IN ABJECT 
TERROR. CRITICS WILL SHAKE THEIR HEADS IN BEMUSED 
SILENCE. GALLERY DIRECTORS WILL WRING THEIR HANDS AT 
THE SIGHT OF THRONGS OF THE GALLERY-CURIOUS FLOODING 
THE PAVEMENT OUTSIDE. THE FINAL PRESIDENT OF THE 
UNITED STATES WILL VISIBLY WINCE. EMPIRES WILL FALL, 
ALTHOUGH WHICH ONES, ONLY TIME WILL TELL. 
 
September 7 – October 14, 2017 
Opening Reception: Thursday, September 7, 6-8 PM 
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Opening Reception: Thursday, September 7, 6-8 PM 

ARTIST’S STATEMENT 
 
I don’t really feel the need to write a statement about a painting show. I know what you all expect from me and I have complied 
up to a point. But frankly I am tired, tired of standing up, being counted, tired of “having a voice” or worse “being a role model.” 
Tired, true, of being a featured member of my racial group and/or my gender niche. It’s too much, and I write this knowing full 
well that my right, my capacity to live in this Godforsaken country as a (proudly) raced and (urgently) gendered person is under 
threat by random groups of white (male) supremacist goons who flaunt a kind of patched together notion of race purity with 
flags and torches and impressive displays of perpetrator-as-victim sociopathy. I roll my eyes, fold my arms and wait. How many 
ways can a person say racism is the real bread and butter of our American mythology, and in how many ways will the racists 
among our countrymen act out their Turner Diaries race war fantasy combination Nazi Germany and Antebellum South – states 
which, incidentally, lost the wars they started, and always will, precisely because there is no way those white racisms can survive 
the earth without the rest of us types upholding humanity’s best, keeping the motor running on civilization, being good, and 
preserving nature and all the stuff worth working and living for? 
 
Anyway, this is a show of works on paper and on linen, drawn and collaged using ink, blade, glue and oil stick. These works 
were created over the course of the Summer of 2017 (not including the title, which was crafted in May). It’s not exhaustive, 
activist or comprehensive in any way. 
 
 
ABOUT THE ARTIST 
 
New York-based artist Kara Walker is best known for her candid investigation of race, gender, sexuality, and violence through 
silhouetted figures that have appeared in numerous exhibitions worldwide. 
 
Born in Stockton, California in 1969, Walker was raised in Atlanta, Georgia from the age of 13. She studied at the Atlanta 
College of Art (BFA, 1991) and the Rhode Island School of Design (MFA, 1994). She is the recipient of many awards, notably 
the John D. and Catherine T. MacArthur Foundation Achievement Award in 1997 and the United States Artists, Eileen Harris 
Norton Fellowship in 2008. In 2012, Walker became a member of the American Academy of Arts and Letters. Her work can be 
found in museums and public collections throughout the United States and Europe including The Solomon R. Guggenheim 
Museum, New York; The Museum of Modern Art, New York; The Metropolitan Museum of Art, New York; The Tate Gallery, 
London; and the Museo Nazionale delle Arti del XXI Secolo (MAXXI), Rome. 
 
Walker will participate in Prospect New Orleans art triennial opening in November. Her contribution, a wagon-mounted steam 
calliope that will play a composition by jazz pianist Jason Moran, will be sited on Algiers Point where slaves entering New 
Orleans were held before transport across the river to be sold. 
 
Walker currently lives and works in New York City and is the Tepper Chair in the Visual Arts at Rutgers University Mason Gross 
School of the Arts. 
 
For additional information please contact Scott Briscoe at 212.929.2262 or scott@sikkemajenkinsco.com. 
 
UPCOMING EXHIBITIONS    UPCOMING ART FAIRS 
JOSEPHINE HALVORSON    ART BASEL IN MIAMI BEACH 
OCTOBER 19 – NOVEMBER 22    DECEMBER 7 – 10 
 
ARTURO HERRERA 
NOVEMBER 30 – JANUARY 20 
	


